TEOPUA N NPAKTUKA TMHIBUCTUYECKOTO OBPA3OBAHUA 17

YK 81725

BBK L1118 FCHTN 16.31.41; 16.31.51; 14.35.09

Borycaasckasa Esiena JIbBoBHA,

Kon BAK 10.02.20

KaHAUIAT (PUIOJIOTHYECKUX HAYK, IOIEHT, Kadeapa mepeBojia U MepeBoIOBeeHUs, YPaIbCKUN rOCYIapPCTBEHHBIN MeJaroruie-
CKUU yHUBEPCHUTET; 620017, T. EkarepunOypr, np. KocMoHaBTOB, 26, K. 459; e-mail: eboguslavskaya@yahoo.com

METOJHUKA AHAJIA3A EPEBOTYECKHX OINNBOK: TIOTUYECKHN ACIIEKT

K/IIOYEBBIE CJIOBA: kauecTBO IePEBOZA; BUJIbI ITEPEBOAUECKUX OIMIMOOK; 0OyUeHIe EePEBOLY; JIOTHKA

IIEPEBOAHOI0 TEKCTA.

AHHOTAIINA. O6cy»k/1aeTcsi O/THA U3 METOAUK aHAIN3a MePEBOTUECKUX ONTHO0K. PacCMOTpeHHBIH anro-
PUTM BbISIBJIEHUS IEPEBOIUECKHX OIITUOOK C TOUKHU 3PEHMUS JIOTHKH ITEPEBOTHOTO TEKCTA MOKET UCIIOIH30-
BaThCA B Ipoliecce TpodeccoHaTbHOM IOATOTOBKH IIEPEBOTUYMKOB B paMKax Kypca « Teopus rnepeBosia».

Boguslavskaya Elena Lvovna,

Candidate of Philology, Associate Professor of Department of Translation Theory, Institute of Foreign Languages, Ural State Pe-

dagogical University, Ekaterinburg.

METHODS OF TRANSLATION MISTAKES ANALYSIS BASED ON LOGICAL PRINCIPLES

KEY WORDS: translation quality; types of mistakes in translation; translation training; translation teach-
ing methods; logical principles of translation evaluation.

ABSTRACT. The article deals with one of the methods used in the analysis of translation mistakes. The de-
scribed mechanism based on logical criteria can be used for teaching purposes as a valuable educational
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KaquTBo TEKCTa TIEPEBO/A SIBJIAETCS
ONHOUM W3 06a30BBIX KATETOPHUH CO-
BPEMEHHOTO TIEePEeBOJIOBe/eHnsI. B pamkax
JIAaHHOH KaTeropuu MPUHSTO BBIJIEJISITE JIBE CO-
CTaBJISAIONINE: aJleKBaTHOCTh — BOCIIPOU3BE/IE-
HUE B IepeBojie QYHKIUKM UCXOAHOTO co00IIe-
HUSA — U SKBHBAJIEHTHOCTb, KOTOpAs OIpeze-
JITeTCST KaK MaKCHMaIbHAsl JIMHTBUCTHYECKAS
0JIMBOCTh TEKCTOB OpWUTHHAJIA U IEPEBOJA
[6, c. 209]. TIpunnun cobmioneHus TpeboBa-
HUH KBUBAJIEHTHOCTU U aJIEKBATHOCTH JIEIKHUT
B OCHOBE COBpDEMEHHBIX Kjaccudukanuil me-
PEBOUECKUX OHIMOOK, B KOTOPBIX PaCXOXKIe-
HUA MEXY OPUTHHAJIOM U IEPEBOJIOM OITHUCHI-
BalOTCS KaK OITHUOKH, CBSI3aHHBIE C HCKAKEHU-
€M COIepKaHuUs, JTU00 KaK HapyIIeHUs HOPMBI
U y3yca nepeBogAmero a3bika. Tak, JI. K. Jla-
THIIIIEB K HEMOCTATKAM B TPAHC/IAIIUU KUCXOJ-
HOTO COJIEP’KAHHS OTHOCUT HCKAKEHUs, He-
TOYHOCTU ¥ HESICHOCTH. J[Jis1 0ObsICHEHUS TIPHU-
YMHBI OIMHUOKH, €e TMPOUCXOKAEHUS HCIIOJIb-
3YIOTCA TIOHATHA «OYKBIM3M» U «BOJIb-
HOCTBb». «II0 KOJIMYECTBY MX OTPHUIIATEIHHOTO
BJIMSAHUS Ha 00IeHre OYKBaJU3MBbl IO pasze-
JITIOTCA Ha OMMOKKA (YyHKITHOHATBHO-COMIEP-
JKaTEJbHOTO M (QYHKIIMOHAIBHO-HOPMAaTHBHO-
ro mwiaHa» [3, c. 164]. BosbpHBIN TTepeBos Bce-
I7Ia CBA3AH C COMEPKATEJbHOW CTOPOHOH HC-
XOJTHOTO TEKCTA.

B Meroiueckux 1esAx I ONEHKU Kade-
CTBa y4eGHOro TepeBozia YAOOHO JeJTUTh HECO-
OTBeTCTBUS Ha AedeKThl MOHMMaHus (sTam
pacimdpoOBKH CMBICJIOB) U Ae(EKTHI BhIpake-
HUS (9TAIl IEPEBBIPAYKEHUA CUCTEMBI CMBICTIOB).
Kinaccuduxanum, ocHOBaHHBIE HA YKa3aHHOM

© Bborycnasckas E. J1., 2014

MIPUHITUIIE, TTpe/icTaByieHbl B paborax H. K. T'ap-
6oBckoro u A. b. Illeeauna. H. K. Fap6oBckuit
BBIZIEJIIET OLINOKU, OOYCJIOBJIEHHBIE HENOHU-
MaHHEM CMBICJIOB UCXOJHOTO TEeKCTa, U OUIu6-
KM, CBS3aHHbIE C HEBEPHBIM BBIPOKEHHUEM
CMBICJIA CpEeJCTBAMU IIEPEBOJAIIETO A3BIKA.
OCHOBHOe BHHUMAaHUe yjesdeTcss ommubKaMm,
CBSI3aHHBIM C TEePMEHEBTUYECKHUM AaCIEKTOM
IIepeBo/ia, IpeslaraeTcss MX HoApoOHAas Kiac-
cubukanua. OmubKu HA 3Tare MepeBbIpaXKe-
HusA cmbicia H. K. T'ap6oBckuii paccMaTpuBaeT
KaK eIMHBIN THUII U A00aBJIseT K HUM CTHJINCTH-
yeckue omnoku [2]. YV A. B. IlleBHMHA HaX0AUM
JETAIBHBIN pa3bop IEepeBOAUECKUX OIINOOK
06enx rpyTii, KOTOpble OH HA3bIBAET OLITUOKaMU
MMIIPECCUBHOTO TUMA (arHOHMMaMHM) U OIIHUO-
KaMH 3KCIIPECCHBHOrO THIa (IIapaHOpMAaTHBa-
mu) [7]. B. B. CIOOHHUKOB TpaKTyeT IepPeBOIUE-
CKUe HeCOOTBETCTBHUS C TOUKHU 3PEHHSI KOMMY-
HUKATUBHO-(QYHKIIMOHAJIIBHOTO IOAXOAA K IIe-
peBozy. B ero xoHnenmuu x omubkaM BOCIPH-
SITUST KCXOTHOTO TEKCTA W HAPYLIEHUSM HOPMBI
U y3yca MePEeBOJAIIETO A3bIKA J00ABIISAIOTCS He-
COOTBETCTBUS, BO3HUKAIOIINE B Pe3yJIbTaTe UI-
HOPUPOBAHUS OCOOEHHOCTEN BOCIPHUATHUS IIO-
JIydaresiel TeKCTa epeBoja [5].

BriosiHe MOHATHO, YTO CTENEHb COOTBETCT-
BUSI UM HECOOTBETCTBHUSA IIEPEBOJIA OPUTHHATLY
MOXKeT OBITh YCTAHOBJIEHA TOJBKO IIyTEM CO-
IIOCTaBJIEHUSI MCXOJHOTO U IIEPEBOJHOTO TeEK-
cra. B ganHO# craTthe MBI IpeziaraeM B3TJIsA-
HyTh Ha TEKCT IlepeBojia C MO3ULINHU ero IO0JIy-
yaTesis U MPUBOAUM aJITOPUTM aHAIN3a Iepe-
BO/IUECKUX OIINOOK, KOTOPhIE MOTYT OBITH 00-
Hapy»KeHbl 0e3 HemoCpeJCTBEHHOTO obpaiie-
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HUSA K TeKCTy opurnHaia. [1oo6HbBIH MOAX0
IIpH3BaH II0Ka3aTh BAXKHOCTh PeZAKTOPCKOM
IIPaBKH, a3 B METOAMYECKOM IUUIaHe Ipu obyde-
HUHM I[IepeBOJly II03BOJIsSIET CHOPMUPOBATH Y
yJamyuxcss yMeHUe BHJEThb OIIMOKy Ha 3Tare
PEAAKTUPOBAaHUA COOCTBEHHBIX IIEPEBOZIOB,
pasBuBaeT HAOJMIOATENTBHOCTh, JIaeT Ipef-
CTaBJIEHHE O MIPUYNHE TOSIBJIEHUS OIIHOKY.

B kauectBe Marepuasia ObUT BBIGpaH PO-
MaH aMEPHUKAHCKOHM IMHCATEJbHUIbI DIr3aber
Kocrogoii «The Historian» («Mcropuk») u ero
nepeBojt Ha pycckuii A3bik. B CIIIA poman ObLI
U3/1aH B 2005 TO/y, B 3TOM K€ TOZy IpPaKTHde-
CK{ OZTHOBPEMEHHO C BBIXOZIOM OpUTHMHAJIA IIO-
SIBJISIETCS €T0 PyCcCKOsA3BIUHAsA Bepcus. [Ipowns-
BeJIeHIe HAIMVCAHO B )KaHPE UHTEJUIEKTYaJIbHO-
T'O ZIETEKTHUBA C JIIO0OBBIO K JETAISAM U UCTOPHU-
yeckuM (paxtam. IToBecTBOBaHME MecTaMu Ha-
IIOMUHAET IIyTeBble 3aMETKH YYEHOTO-KYJIb-
TYPOJIOTa WJIK UCTOPUKA, YTO HECTyYalHO, IO-
CKOJIBKY aBTOD POMAaHA — BBITYCKHHIA Vesnb-
CKOTO YHUBEPCHUTETA, WCTOPUK II0 00pa3oBa-
HUIO. 32 cBoM paboTel m3abetr KocToBa Heox-
HOKPaTHO HATrpaXJajach JIUTEPaTyPHBIMU
peMusiMH. B opuruHase Mbl BUIUM TIIATEIb-
HO BBIBEDEHHBIA TEKCT, OE3YIIPEUHBIA C TOYKHU
3peHus A3bIKA W CIOXKETHOUW JIMHWUW. Pycckuid
MEPEBO/I, CAEJIAHHBIN B I[€JIOM BechbMa mpodec-
CHOHAJIBHO, HE BCETZA «JIOTATUBAET» JI0 OPHIH-
HaJIa CTIJIMCTHYECKH, 2 MECTAMHU YAUBJISET SB-
HBIMH HEOPEKHOCTSIMU, KOTOPble MOXKHO 00B-
SICHUTD TOJIBKO ITOCIIEIITHOCTHIO BBIITOTHEHU .

OCHOBHBIM KpUTEpPHEM OTOOpA €IUHMUIT LI
aHaym3a ObUIH Pa3/IMYHOTO POZA IIOTPENTHOCTH
TEKCTa IIePEBO/IA: HEJOTUYHOCTH, HESCHOCTH,
HapyIIeHNs HOPMBI PyCCKOro sA3bIKa. PaboTa Be-
JIach IO JITOPUTMY: 1) paboTa ¢ TEKCTOM Iepe-
BOJIa — BBIOOPKA; 2) MIPUBJIEUeHNEe OPUTHUHAJIA —
COmOCTaBJIeHUe; 3) pa30MBKA HA TPYIIIIBI B COOT-
BETCTBUU C 3aJ]aHHOM KJiaccudukaruei; 4) 06o-
CHOBaHUE HEIIPAaBOMEPHOCTU IIEPEBOIA; 5) 00b-
SICHEHUE TPUYUHBI TOsBJIEHUS OMMOKU (Ipu
HeOoOXOZIMMOCTH); 6) IIpaBKa IepeBo/ia.

B ocHoBe ananmsa — knaccuduKanus Jo-
ruyeckux omwubok, npemoxkeHHas /l. M. By-
3a/oku [1]. Beimessiores ABa TUIa OLIMOOK:
omubKy, HAPYIIAIINE MPEeAMETHYIO JIOTHY-
HOCTh, W OIIMOKH HOHATHUHHONH JIOTHYHOCTH.
Owmubky, HapyIIAOIINe TPeIMETHYIO JIOTHY-
HOCTH: 1) OOIIMEe JIOTUYECKHWE HapyIIeHUus —
IIOTPEITHOCTH, CBSA3aHHBIE ¢ (DOHOBBIMHU 3HA-
HUSAMU YUTATEIA O MUPE BOOOIIE; 2) CIeIUn-
aJIbHBIE JIOTUYEeCKNe HapyIleHus — IIOTPEITHO-
CTH, CBSI3aHHBIE C JIOTUKOW TOUW IIPEAMETHOU
06J1acTH, KOTOpAasi OIKUCHIBAETCS B TAHHOM TeEK-
CTe; 3) YACTHBIE JIOTUYECKVe HAPYyIIEHNs — Ha-
PYIIeHUs JIOTUKA B PaMKaX TOTO WJIW WHOTO
oTpeska TekcTa. OmUOKY MOHATUWHON JIOTHY-
HOCTH, KaK IPABUJIO, BBIPAXKAIOTCA B HEIpa-
BWIBHOM WJIH HEyJaYyHOM CJIOBOYIOTpebie-
HUU U HAPYIIEHUAX HAa YPOBHE CHHTAKCHCA.

1. Omu6KY MpeIMeTHOH JIOTUYHOCTH

1.1. OGII¥e JIOTUYECKHE HAPYIIIEHHS

Taxosa 6vLra e2o0 omeaza, Ymo 8 1462
200y oH nepenpasuacsa uepes /Ianyoy u co-
8epuiun HOUbI0 KOHHbIU Habee Ha nazeps ca-
Mo20 cyamana Mexmeda Bmopozo c eotickom,
cobupaswezocs emopeHymsc 6 Baaaxuro
[8, c. 67]. B pycckom si3bike /[aHyba Kak reo-
rpaduueckoe TMOHATHE OTCyTCcTBYeT. His dar-
ing was such that in 1462 he crossed the Da-
nube and carried out a night raid on horse-
back in the very encampment of Sultan
Mehmed II and his army, which had assem-
bled there to attack Wallachia [9, c. 68]. O6-
Hapy)KMBaeTCsi He3HaHUE 3JIEMEHTapHBIX CO-
otBeTcTBUi: Danube — 3to /[yHaii. dto Ilpu-
MEp TOTO, K YeMy MOKET IPUBECTH UpPE3Mep-
Hast CAMOYBEPEHHOCTH [TEPEBOAUNKA.

1.2. CrieruasibHbIe JIOTHUECKHE HAPYIIIEHUS

Omeu ebvicmompen 6xo0 6 asamz2apou-
CIMCKY10 uaitHyro. 3a WupoKuMu OKHAMU
nod 3a8uMKamu 1enHuHs GpoouAU aucmbl,
Ha OpoH308blX O08epsx Nnepeniemanucs
cmebau aomoca [8, c. 14]. BHuUMaTeIbHbBIN
YUTATEJb, BO3MOIKHO, 33/JaCTCS BOIIPOCOM: YTO
Takoe asaHzapoucmckas uatiHasa? Bropoe
MIPeJIIOKEHUE TI0ZICKa3bIBAET, UTO PEYb UJIET O
nexopatuBHOM odopmieHnn 3aanus. Ho
aBaHTap/| B JIN3aiiHEe OTOXK/IECTBJISIETCS C OTKA-
30M oT (HopM, BUJUMBIX B peaqbHOCTH. [Ipu
YeM 3/1eCh TOT/IA 3A8UMKU AeNHUHbL, QUCTbL U
cmebau saomoca? 3a pazbACHEHHAMHU o0pa-
tumess K opuruHany. He had found the en-
trance to an art-nouveau teahouse, a great
scrolled window with storks wading across it,
bronze doors in the form of a hundred water-
lily stems [9, c. 9]. CTuIb «ap HYBO» — OJIHO U3
HAIpaBJIEHWI CTWIsA MOJEPH — B MEPEBOje
MpeBpaTuics B aBaHrapAusM. Kak apxuTek-
TYpHBIE CTUJIA ap HYBO M aBaHTapU3M HE MO-
IyT CUUTATHCS B3aUMO3aMeHsIeMbIMHU. [J1s1 MO-
JlEpHA KaK pas XapaKTepHa ILUIaBHOCTb JIMHUH,
0o0uWIHe «IIPUPOHBIX» 3JIEMEHTOB Jiekopa. Ha
JTalle COIOCTABJIEHHUsI TaKyKe obpalaer Ha ce-
051 BHUMAaHWE HEYJIAYHBIH IIEPEBOJ BBIpAXKE-
HusA a great scrolled window with storks wad-
ing across it u cyioBa water-lly.

Mpbt cudeau Ha KameHHOU CKambe, 8blce-
YUEHHOIL NPAMO 8 cmeHe 00HO20 U3 UYOeCHbIX
CMAPUHHBIX «NAAAUYO0», U HA naowadu, Kpo-
Me gecenblX Mmanvuuulex He 6bL10 HU OJywu
[8, c. 54]. ®pasa ckambs, 8biceueHHAs 8 cmeHe
CMapuHHO20 NAAAyYo, CO3/IAET BIleUaTIIEHUE
yrirybeHus B creHe 37anusA. [TogobHas apxu-
TEKTYPHAs /IeTajlb BeChMa COMHUTEIbHA KaK C
TOYKH 3peHHsA yJ00CTBA JIIOJEN, CHAANUX HA
ATOH CKaMbe, TAK U C TOUKH 3PEHHS IPOYHOCTH
koHCTpyKInu. Ha dacaze 3manust MoryT GBITH
HUIIU, HO OHU 3aKJIa/[bIBAIOTCA YK€ B MOMEHT
CTPOUTEJILCTBA, a HE BBICEKAKTCs mociie. We
were sitting on a stone bench that projected
from one of the fine old palazzi, alone except
for the fleet-footed boys on the square
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[9,c.53]. B opuruHaze ckambsi 6MAOMHYIO
NpUMbIKANa K CTADUHHOMY 3[aHHUI0. B aHr-
JIMHACKOM sI3bIKE to project from something o03-
HayvaeT «BBbICTYIIAaTh, BbI/IaBATbCA».

1.3. YacTHbIE JIOTUYECKUE HAPYIIIEHUS

Omey nua memHoe KpacHoe 6UHO U3
oymvLaku 06e3 Haxaelku, KynieHHolU 3a
CaHMuMbl, U nocae kaxcooll mpanesbl mua-
MeAbHO 3amblKan OYymuviab npodKol u 000-
pauuean caagemxoii [8, c. 70]. I[Ius BUHO
npsamMo u3 O6yTbUTKu? Takast BOJIBHOCTD SIBHO HE
coueraercsa ¢ 06pasoM OTIA AEBYIIKH — BBICO-
KO 00pa30BaHHOTO YEJOBEKa, IUILJIOMAra C
OesynpeunsiMu Manepamu. My father drank
dark red wine, unlabelled and costing only
centimes, which he recorked after each meal,
carrying with it a small glass wrapped
carefully in a napkin [9, c. 71]. B opuruna-
Jle HEeT Jla’Ke HaMeKa Ha MOZ00HOe PaCIIHUTHE
COMPTHBIX HATUTKOB. HampoTuB, OKa3bIBaeT-
cs1, 94TO B casiPeTKy 3aBOPAUMBAJICH CIIEI[HATb-
HO TPeZIHA3HAYEHHBIH /ISl TMKHUKOB CTAKaH.

Omeu 6300xHYA U 3a0paa Ho2U HA MOA-
CMblil U HeBblCOKULl KaMeHHbll cmoabuk — Ko-
HOBA3b UAU NPUCMYNOK, YMOoObL 3adupamuvcs
Ha ocauxa [8,c.75]. Bo-nepBhix, cioBo 3a-
Jpamb CTHJINCTUYECKU BBIOMBAETCS U3 OOIIETO
KOHTEKCTa, fBJISAACH PpasTOBOPHBIM [4], Bo-
BTOPBIX, 3a0paimbs cpady 00e HOTH MOKHO TOJIb-
KO KOT/]a YeJIOBEK CHAMT WJIU JIEXKHUT. B omuchI-
BaeMOU CHUTyaIllX OTEIl ¥ JI09b CTOSUIM ¥ CTEHBI
[[EPKBH, O Y€M TOBOPHUTCS B MPE/IIECTBYIOIIEM
abzane: My father signed, leaning against
the wall, and put one foot up on a block of
stone — a hitching post, something to climb
onto a donkey from [9, c. 77]? ITocmasumuw 00-
HY HO2Y HA KAMEHHblll cmoabukx, NPucAoOHUE-
wuch k¥ cmeHe 1 3a0pams Ho2U HA CMoAOUK —
JIAJIEKO HE OZHO U TO ’Ke. B cieyiomem mpume-
pe BUAUM Ty K€ HUCKAKEHHYIO CUTYallUiO B IIe-
peBOZIE, BBIMIOJIHEHHOM 0€3 ydJeTa CMBICIOBOM
CTPYKTYPBI TEKCTA.

Omey cHos8a, Kasanoch, paccaadbuacs,
passaauacsa nocae 8KYCHO20 YiHuHa U npo-
2YAKU NO KPUCMAABLHO YUCMOMY 8030YyXY
[8,c.75]. My father looked relaxed again,
propped there after a fine meal and a stroll in
the absolutely clear air, but it seemed to me
that he was relaxed on purpose [9, c.77]. B pe-
3yJIbTaTe MOJOOHBIX CMBICJIOBBIX MCKAYKEHUH y
YUTaTeNsl TEPEBO/Ia CKJIA(bIBAETCA HEBEPHOE
[peZicTaBJIEHHE 00 OTIIE IIABHON F€POHHHU.

HaxanyHe omee3da u3 I'peyuu s uc-
KpeHHe Hamepesa.acs 3abpocums smu bec-
yeabHble NOUCKU, 3aMesiHHble U3-3a CAYHALIHO
noosepHysuweiica xHuzu [8,c.76]. Ilepeson
COBEpIIIEHHO /Ie30pHEHTHPYeT uuTaTesis. Pas-
Be Tepoi yxke mobbiBas B I'peruu? U oTkyzna B
Ipenun B3AThCA aHTIHICKOMY MMaly, yrmomsi-
HyTOMYy B cienytonieM ab3arne? I had every in-
tention of dropping this pointless research,
this chase after a random sign in a randomly

discovered book, on the eve of my departure
Jor Greece [9, c. 79]. B opurunase, Kak u 1mo-
Jlaraercsi, repoil elle TOJBKO COOMpaeTcs B
I'penuro. IlepeBoguuk IepelryTaa BblpasKeHUs
depart for u depart from.

Camu nezendvt 38yuanu moixice 0080AbHO
duxo, u nposa 6bLra 00CMAIMOYHO POMAH-
muuHa, xoms, 8epHYBUUCH K COOPHUKY MHO20
aem cnycms, s ybedwrachb, umo nepeeoo
éblUZPpHIBan 68 CpPpAaGHeHUU C 8epcusamu
noazoueinuux cooupameaneii [8, c. 93]. Boi-
nejeHHass (pasa IpezCTaBisieT BecbMa Ty-
MaHHOe omucanue cutyanuu. His tales had a
wild sound, too, and the prose was romantic
enough, but examining them long afterward, I
found his versions of them compared fa-
vorably to those of later collectors and
translators [9,c.99]. Hcxonma u3 JIOTUKUA
KOHTEKCTa, BOCCTAHABJINBaeM CMbICT: «A ybe-
dunacw, umo neeeHdvl U3 e20 COOPHUKA BbluUe-
pbléaau no cpasHenuio ¢ eepcusamu 0Oosee
no3oHux cobupameneii u nepesooUUKO8».

2. OmuOKY MOHATHWHOHN JIOTUYHOCTH

A naarvuyem HAWYNaAa NYawve: 20108d
XeOvceca ynana Ha Moe naevo, HO cepdye Ou-
A0cbs posHo [8, c. 101]. ®paza naavyem Hawy-
nas ny/sc BHI3BIBAET HEJAOYMEHHE. A UeM elle
MOKHO HAIIyIIaTh MyJIbC? YTOUHEHUE NAbUeM
unanuinse. I kept a finger on Hedge’s pulse:
his head lolled next to me but his heartbeat
seemed steady [9, c. 109].

A ckopo uzyquna pacnopadox omyoecKux
CMpaxos: OH PAccKa3vlean MHe C801 UC-
Mopu Kopomxumu e3publeamu, He paou
dpamamuueckozo adgpexma, a ca08HO 6Obl
cbepeeas wmo-mo — ceou cunvt? Hau pasym
om 6e3ymus [8, c. 30]. B jaHHOM OTpBHIBKE 00-
paraer Ha ce6s BHUMaHKeE COUeTaHUEe PAccKa-
3bieamsb e3pbieamu. Ilpu obpalieHun K OpH-
THHAIY BUAMM OINKMOKY, CBA3aHHYIO C MHOTO-
3HAYHOCTBIO cJIoBa burst: I was soon to learn
the pattern of my father’s fear: he could tell
me his story only in short bursts, reeling it
out not for dramatic effect but to preserve
something — his strength? His sanity [9, c. 26].
CioBo  burst ompenensieTcs — CIOBapSIMU:
1) B3pPBIB, Pa3pPhIB; 2) UMILYJIbC, TOJTUOK; 3) pas-
OWBKa Ha YacTH, UHTEPBaJ. B mepeBose BBI-
OpaHo HamboJIee YACTOTHOE COOTBETCTBHE —
83pbl6, XOTS 3HAUEHHEe pas3buska Ha uacmu
MO3BOJIMIIO OBl m30exkarh OykBaymu3ma. Bapu-
aHT MEPEBOJIa: OH PACCKA3bl8AA €80 UCMO-
PUIO NO HACMSM...

Jecamxu pas 3axodua s 8 amy komHamy
npu 0HeeHOM ceeme u 8uden ee MOUb-8-MOUDb
maxkoil jxe: npubpaHHoll, YyromHotii, ¢ YyoobHO
paccmasaeHHol Mmebenvio U aKKypamHvimu
naukamu kHuz2 u bymaz Ha cmoaax u non-
xax [8, c. 60]. HeymauHbIM B JaHHOM KOHTEK-
CTe MPEJCTABJISIETCA COYETAHHWE NAUKU KHUZ.
The room looked as it had on dozens of other
occasions when I'd seen it in daylight: neat,
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pleasant, the furniture in precise attitudes of
invitation, books and papers in exact
stacks on the tables and desktop [9, c. 59].
IMoHATHE Nauxa TPUMEHUMO K TPYIIE OIHO-
POJIHBIX HJIM CBSI3AHHBIX BMECTE IIPEMETOB.
BbUTo OBI JIydYille MEPEBECTH: AKKYPAMHbIMU
cmonkamu kHue u bymaa.

OnucaHHass METOAWKA IIO3BOJIAET 34 OT-
HOCHUTEJIbHO KOPOTKOE BPEMS IPOCMOTPETH U
BBIIIPABUThH IIEPEBOJHOMN TEKCT GOJIBIIOrO 00~
ema. Pe3ysbraThl aHa/IM3a IMOKAa3bIBAIOT HEOD-
XOZIUMOCTb PEIJAKTOPCKOM MPaBKU HA 3aKJIIO-
YUTEJILHOM STAIle MIEPEBOAUECKOro IpoIecca.

PaboTra 1m0 BBISBJIEHUIO W aHAIH3Y IEpe-
BOJYECKHX OIMMOOK — BasKHAsI 4aCTh IIPOIECcCa
[IOATOTOBKM IIEPEBOAYMKOB. KpuTHueckuii
pazbop Uy’KOro OTPULIATEIBHOTO OIbITA SIBJISI-

JUTEPATYPA

etcst 9 GEKTUBHBIM CPEACTBOM OOyUeHHS Te-
peBoay. AJITOPUTM aHau3a MOKET IIpHUMe-
HATBCSA HA CEMHUHAPCKHUX 3aHATUAX IO JTUCIIH-
winHe «Teopus mepeBoza» CO CTyAeHTaAMH
JIMHTBUCTUYECKUX CIIEIIHAJIBHOCTEH B paMKax
obcyxaenust TeMbl «IIpoGyieMa OIleHKH Kade-
cTBa nepeBojia». [1ooOHBIN aHAMU3 ydut 60-
Jlee BHUMATEJIbHOMY OTHOIIEHUIO K TEKCTY,
JIEMOHCTPHUPYET BA’KHOCTh (DOHOBBIX 3HAHUU U
HeOoOXOTUMOCTh UCIIOJIb30BAHUS B TIEPEBOIUE-
CKOH JIeSITeIbHOCTH CHEIIUaIbHBIX OJHOA3BIU-
HBIX CJIOBapel W CIIPaBOYHHUKOB, IO3BOJIET B
JlasbHeHIIeM n30exaTb COOCTBEHHBIX OIIUOOK.
YnayHo BBIIOJIHEHHBIE II€PEBOJBI HA 3Talle
MPaBKH CIIOCOOCTBYIOT TIIOBBIIIEHHIO CaMO-
OIIEHKH ¥ MOTUBAINU yUYaIIXCS.
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